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As an art movement grows, everyone's work ends up becoming a variation 
of something that already exists, and it becomes difficult for someone to 
stand out. Every once in awhile, however an artist creates a new path. 

Most of the time, this artist is unaware of their own impact on the 
creative community. This ignorance is what keeps them humble and 
constantly pushing the limits solely to keep themselves entertained. 
Variations of their work start to pop up and they soon realise that they 
are being emulated. A fanbase is born and the tables start to turn; their 
art is no longer just for them, but also for their audience. There is now 

this overwhelming pressure to please, not only themselves, but also their 

newfound fanbase. In an effort to describe and share this artist's work, 

people try to throw it into a category. Once it becomes apparent that 
the artist's work has surpassed the confines of any pre-existing genre, 

people inevitably have to create a new one to define it 

The genres of today's art world only exist because of the few artists 

who have had the courage to push in a different direction. Tattoo Style 
collects a core group of artists who reflect the industry's most prevalent 
genres. They are considered to be some of the best representations of 

these styles and are laying a foundation for future generations to branch 
out and create more elaborate genres. Jesse Smith 
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Sometimes it's possible to look at a tattoo and instantly know who inked it 
A geometric swirl creeping from a T-shirt sleeve will be recognisable as 
the handiwork of Xed Le Head, a black and grey bearded zombie on a leg 
as a piece by Jason Butcher, or an antlered-up animal as a creation by 

Uncle Allan. And if the design isn't the work of the artist who springs to 
mind, it's been tattooed by a skilled admirer who's imitating their style. 



All of the tattooists in this book have developed their own unique style 

of skin art and have stones to tell about how it evolved - whether they 
began as apprentices or figured out it on their own, and whether they 
had studied art or picked up skills as they went along. As well as their 

achievements on flesh, many tattoo artists have shown amazing paintings 

in exhibitions, and reproduce ttieir best work on merchandise and prink 

In addition to creating their own art on canvas, more and more tattooists 
are choosing to host art galleries in their shops, to celebrate the creativity 
of others and share their appreciation with clients. From Paul Booth's Last 
Rites Gallery - which has shown work by fellow inkers such as Nick Baxter 
and renowned masters including H.R. Giger - to Joe Capobianco's lowbrow 
hub, Hope Gallery Tattoo, and Jesse Smith's new Glitch Gallery. Many 

artists also run seminars to share their talents or like portrait master 

Mike DeVries, release instructional DVDs and books. 



Meanwhile, tattoo collectors are so enamored with the inking icons in this 
book that they'll wait as long as it takes to get an appointment, and travel 
thousands of miles to offer their flesh up to the needle, giving their bodies 

as canvases to display works of art until their death. These markings 

become part of the collector's identity forever. Whether it's an enthusiast 
of old school tattooing wearing an Angelique Houtkamp sailor girl as well 
as a striped top, a Robert Atkinson fan with a Western-Oriental back piece 

and matching custom shoes, or an art aficionado sporting a T-shirt tJiat 
hides a brilliantly colourful cubist design by Bugs, Soon after the ink has 
dried, the collector can't imagine their bodies - or, indeed, themselves 
- without their tattoo(sX 

Tattoo culture is getting more diverse by the day, and the art of marking 

the body is constantly progressing in exciting new ways. So join us 
in a celebration of the greatest artists and the best designs, as well 

as the people who collect them on their skin. This is Tattoo Style. 
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ombining self-t^aught tattoo techniques 
with a background in illustration, Jesse 

Smith produces full-colour cartoony 
designs that look like Ren And Stimpy 
crossed with Lilo & SlilciL "It's the only 
style that I feel reflects my personality, " explains 
Jesse. "I typically tattoo in layers to create something 

super-saiuraied and high contrast/' 

The inker has honed his distinctive 
art over 14 years, and has also 
developed a nanative that rujis 
through majYy of liis designs, set 
in a fantasy world called Ferchett's 
Island. It features a lagoon and 




jungles, and includes vibrant 
creatures such as Gwong The 
Squirrel-Catcher and Skeach The 
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Zombie Squirrel. "A lot of my characters and stories 
seemed [o overlap liere and there, so [ decided to 
create a place for il:iem to live/' explains Jesse. 
"Over the past couple of years it has grown into 



sometliing even bigger than I could have imagined. ' 
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This Viciajs 
Vulture" took 14 
hours to complete 




Corporate 
Brainwash 




'Oppressiorf, 
which is a comment 
on the Gov^rnmeiit 

setting tisiip to fail 



THE m Of WAR 

Jesse drediiied aboul going to art school when he 
was younger* but his family couldn t afford the fees, 
so he enlisted in the army. But while he was learning 
10 use weapons, he was influenced by an '^artistic 
type" called Carlos, who was tattooing out of his 
house in Newport News, Vir^^inia. 




''Carlos and I would hang out and draw a lot 
together," remembers Jesse. ''He soon taught me 
how to make a gheUo gun - made from a single 
needle, a toothbrush and a Walkman motor - and 
I ventured off to do my first tattoo. It was a tribal 
wolf howling at a tribal moon/' 

Although Jesse had only planned on doing 

one design, word of his work spread, and people 
started lining up at the door to go under his needle, 
'They didn't queue for me because my tattoos were 

good, but because they were cheap 1" he laughs. 

After three years in the military, Jesse got the 
C.I. Bill (Government money for college) and left 
for Richmond, to study at Virginia Commonwealth 

University. While he was there, he landed a job in 
a shop called Altered Images and inked "run-of-the- 
mill tattoos", including names, Chinese symbols, 

tribals, flowers and butterflies. Hve and a half years 

□f study later, he walked away from college with 
a liA in Fine Art, specialising in illustration, and 
a wealth of tattoo experience under his belt^ 

mm ISLAND 

Despite being self-taught, Jesse learned a few things 

about wielding a needle \vhen he went to tattoo 

alongside Bugs [p94], from London's Evil From Tlie 
Needle, who specialises in a painterly style that looks 
like it belongs on canvas rather than on skin. I nev^er 

got an apprenticesliip, and looking back I really wish 
I had, because it would have saved me from making 
a lot of really stupid mistakes, ^ reveals Jesse. 
"But workijig alongside Bugs atid his colleagues 
really kicked my tattooing up a couple of notches." 

Over the years, Jesse has developed Ferchett's 
island. His favourite piece linked to the story is 
'Killick Fails Lagoon', a back piece that stretches 
down and around die legs of a client called Jenny, 
and took 300 hovus to complete during a 10-year 
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period. Tlie bright blue lagoon on the east side 
of Ferchett's Island is lioiiie to endearkig creatures 
such as Stockter The TUrtle Fish, Crusiy The Curious 
Crabp and a tentacled Gulmoctopus. 

Jesse s now working wiih other artists ~ including 



Whitfield - on a larger artistic concept, which 
includes Ferchett s Island, called tiie Continent 






KfllKk Falls Lagoon' - an area of Ferchett's 
[slaDdr inked on the legs and bach of a client 
called Jenny, It includes creatures such as 
turtle fish' "tliinker fish^ and duhf isW 
Pirk Bulldog' took fmr hours to ink 
Pirjatta' was tattooed on a client called 
Matt, who was coiKerned about getting 
a chest piece on his 'ri blet' - a congenital 
deformity where a bit of bis ribcage sticks 
out - so Jesse composed the piece around it, 
It took 2b hours to tattoo 





he explains H cryptically. He also hopes to bring some 
of his characters to life in a vkieogame or cartoon, 

SHOW m TEll 

Aside from his art on flesh, Jesse still paints on 

canvas. His favourite work is The Dumb Mitician\ 

where a besuited man unthinkingly draws up laws. 
It took 100 hours to complete, and Jesse felt like 
it was the first piece he'd produced in a style that 

wasn^t influenced by his art school tuition. "I felt 
it came completely from me/' he reflects. 

When the time came for Jesse to open his awn 

shop - Loose Screw lattoo in Richmond, in May 
2011 - he also created Glitch Gallery to show the 
art of others. He's promoted work by Travis Franklin, 
and is set to display the talents of Scott Olive and 

Tanane Wliitfieid. "I really love art of all mediums 
and Glitch Galler>' gives me the opportunity, and 

an additional reason, to be mon? involved with 

artists who I might not have the chance lo converse 
witli otlierwise/' Jesse explains. "I also really ettjoy 
sharing art with people and having a gallery creates 

a good outlet for that/' 

With so many ideas on the go, Jesse's often 
torn t>etween his twin passions of marking flesh 
and marking canvas, but luckily for us he tnanages 
to do both - just. "I probably paitn. draw or tattoo 
everyday. Even^^hiJig in my schedule moves in 
waves/' says Jesse. 'Sometimes I'm overwhelmed 
with tattoos to draw and can't find time to paint. 
Other titTies I'm painting so much diat 1 can't find 
Lime to draw. And most of tlie time Tni tattooii^ 
so much I can't find time for either. . /' 
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'Skeach The Zombie Squ irrelV who spert 
two years wardering the ocean feasting or 
the brains of burny fi$h or Ferthett'$ Island 
Gwong Tbe Squitrel-Catcher' 
Devil Head' band tattoo 












TATTOO I ST Patryk at Rock n Roll 

Tattoo, Edinburgh 

COLLECTOR K&ziah Stfv&nsoti. Edinbui^h: 
"My friend Patryk Jrew this cule yet dark 
Pinocohio design, and I M in bve with it." 
B TATTOO I ST fee at Jnka Tattoos. Brigliton 
COLLECTOR Zae Minihan^, BHgliton: 
"This h an \c& ct&m lady 1 love ice croamr 




TAnOOlST Bozat TripiosiK Studios. 
Sjnderland 

COLLECTOR J&anette Linan. Leeds: '1 wanted 
something girly. happy and colourlul " 

n TATTOO I ST Jesse Sinitli at Loose Screw 
Tattoo, RiclimoiJ^ Virginia. USA 
COLLECTOR Rianne Rowiands, Runcorn: 
"This guinea pig riding a jackaiope will 
become part of Jesse's "Fercliett's Island' 
story he docnments in tattoos. " 
i1 TATTOO I ST Chris Jones at Physical 
Graffiti. Cardiff 

COLLECTOR Steve Collier, Cardiff: Tliese 
aro designs from films 1 like, incl nding 
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Q TATTOO! ST Tiffefiy WKtbmok at 
Lefty's Mtoo. C^lifomiiUSA 
COLLfCTOR Al^n M^ias. San Fn[>cisco, 
Califomia: had tlit symbol 
tattooed 01 my right buttock to remind 
me of the mind-bend iiy experience [ bad 
at the festival, aiKl i did the artwork for 
the rest of my 'shorts' " 

TATTOOIST Jesse Smith at Loose Screw 
Tattoo, Richmond, Virginia, USA 
COLLECTOR Mat Lappiny. Hull: "Jessf 
inspires me in my tattoo art, so 1 got 
this snowman fighting an octopus " 
O TATTOOIST Tony Ciavarroat 
Stinky Monkey Tattoos, Kingston, 
Massachusetts, USA 
COLLECTOR Sam Sorci, Cardiff: "1 like 
doughnuts, and she's the cutest little 
girl - I've named her Chloe!" 







n WTOOIST Andy Walker at Creative Vandals. Hull 

COLLECTOR Ale^< Dyer, Hull: Tor my Uttoosi, I choose differerit characters from my 

childliood, such as this design of Wolverine from X-Meii' 

FT TAHOOIST Hutz at Nutz Tattoo. Hertfordshire 

COLLECTOR Cfiris Hoi lings worth. Esse^: "I've loved animeand manga for years, and 
this sleeve includes Vuri and Kei from Dirty fiT/raml Rally from Gufismftti Cats." 
rTTAHOOIST Mat Lapping at Creative Vandals, Hull 
COLLECTOR Josh BrierSr Hull; ^' Sp^e Ja/fi \s my favourite film, and this tattoo was 
done at Milton Keynes Tattoo Convention " 









sk Jc>e why he stdrted inking girls, and he'll 
ponder the question, before breaking into 

a grin. ''Some inner thing aiiracted me 
to the female form - my love of women, 

I guess," he s^ys. "But in tattooing, the 

pin-up style is timeless. ]t's been around for as long 
as anybody has been doijig lailoos. And there's 

wonse things lo be doing in the world than inking 

pin-up giris all day lorig. . , 

For 18 years, Joe Capobianco has spent his 
waking hours taitooir^ his unique brand of pin-up 
skin art - busty, sultry, sexy, fenitne fatales - on lo 
thousands of devotees, winninig big-tin^e recognition 
and numerous awards at tattooing events, hlis 
19S0s-inspired style of woman even has its own 
name: the 'Capo Girl' Despite looking like a ruthless 
mafla-niade maji, 42-year-old Joe is laid-back and 
good-humotired - tnore Tojiy Curtis than Tony 
Soprano. However, the godfather of pin-up tattoos 
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fiemains modest, even admitting he had no intention 
of being involved with ink when he was younger. 



^1 never Uioughi of myself as being lattoo material, 
or being heavily tattooed." lie admits. 

DtlK UT 

An artist foremost, Joe had already developed 
his ujiique style, influenced by pin-up artist Olivia 
De Berardinis and Japajiese illustrator Hajitiie 
Sorayama, before wielding a needle. But in 1993, 
while working as a freelance designer for a T-shirt 
company, a chance opportunity led him to tattooing. 

"T was 21 , and a bunch of friends and I got 
tattooed as a group," he recalls, "It was my first 
tattoo - Porky Pig and Daffy Duck on my upper 
arm. The guy who inked me saw my artwork and 
said [ should be a tattoo artist. He hounded me for 
a year and half. Then I lost my freelance job and 
he offered me an apprenticeship the day after. 
I haven't looked back since, " 

The year Joe spent as a rookie at Cliffs TattoOn in 
Centereach, [jong Island, was a huge learning cun/e. 
The transition from paint and canvas to skin and ink 
made him nervnuSt but he was still cocky. "At fir^^t 
1 thought rd pick up tattooing super-quick and excel 
at it." he cominues. "But 1 met Paul Booth (p 104) in 
my second week of the apprenticeship and he was 

doing incredible stuff on skin. I was blown away- 

That was the swift kick up the nuts I needed." 

ON THE m m 

Cockiness dispelled, Joe tOOk to tattooing 
quicker than a Mafioso takes to making concrete 

foolwean "Every tattoo I've done has been exciting. 

Even a tiny rose that takes just 10 miiiuteii - I'm 
always super-jazzed to do it/' he s*Hys, with relish. 
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Althougti it was during this period, three years 

into his career, that Joe acquired the unfortunately 

brut^ nickname Joey FUzorblades'. "I was working 
on my barber, who also used to be a body piercer, 




Tlie Bride Of 
Fraikenstein' 
ti A zoinbiQ goisha 
A kitty girl 

AmonstGr gal 






he explains. "Back in the day, we used single 
needles, like tiglit threes (three needles soldered 
together in a triangle), but he had a lot of new 
school ink on him that was done using nine or 
10 rouiid needles. The tiglK threes huit like a bitch, 
so after I worked on liitii he coined ilie plirase 
'Joey Razorblades' and, unfortunately, it stuck/' 
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Despite the nickname, career continued 

on an upward trajectory until, five years in, it took 

off like Joe Pesci's temper in Coodfell^s. "Someone 
came in looking for a Bettie Page pin-up;'* he 
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H&f5and itiermaids 
are ar irflueric^ 
on Joe's girls 
n A seK^ Day Of 
Ttie Dead Capo Gid 



remembers. ' It got published and then everyone 
started asking for a Bettie Page/' Since then, the 
'Capo Girl' has assured liis place as a tattoo icon. 

REAL HIHRDIISHDIII 

Ttiese days, Joe can be found working out of 
his jointly owned shop Hope Gallery Tattoo in 




New Haven, Connecticut, where he lives with wife 

Alethea and a French Bulldog called Molly. When 

JDe's not tattooing, he's branching out into unique 
projects. ITiis year he joined forces with designer 

toy company Krdrobot to produce a limited edition 

Bride Of Frankenstein figurine, called The Bride\ 
which was a hit among tattoo industry' folk - we 
absolutely killed it, ' sniiles Joe. Tlie inker may also 
illustrate a horror-themed cookbook using a pin-up 

style he calls blood pudding'. "It's my take on the 
cheesecake style, but just straight-up darker," he says 

Big-quiffed Joe is even producing his own 
brand of hair pomade. But even thougli die 
1950s-style masculine glamour puss is the king 
of style, he doesn't like attention. '4 have ridiculous 
hair and I already stand out, so 1 don't want any 
more attention." lie laughs, before pausing to 
add. ' but as much as I don't like it, I hope the 



attention never goes. 
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n TATTOOIST Paul Naylor at Powerhouse Tattoos. Northwicli 

COLLECTOR MicN^lle Williams, Ancjl&sey, Wales: "1 have Audr^ Hepburn on my left arm, and Bettie Page aid 
Marilyn Monnoe on my feet. The foot tattoos were iiy wedding present - [ had an Elvis ceremony in Ijis Veps 
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B TAnOOIST 

Jimmy NeedlE^s 
dt Beverley Ink, 
East Yorkshire, 
and Nettie at 
Lucky 13, 
COLLECTOR Mandy 
BrignalL Beve^rley: 
'1 likeanyiliingto 
do with t fie 1950s, 
wliE>n women knew 
howtodnGsswrth 
style and elegance." 
n TATTOOIST J Jlia 
Seizure at Flamin' 
Eight Kentish 
Town, London 
COLLECTOR Sharron 
CaudilL Uverfiool: 
'1 wanted to get 
something old 
schooi and nautical 
on my leg. My 
sailor girl even 
has tattoos!" 



n 
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n TAHOOl ST Michelle Clifford at Dragon images Tattoo Studio. 
Bilston.We$t Midlands 

COLLECTOR Steve Perry, Wolverhampton: "I'm into rockabilly music arri 
the 19505, so I like Betty Boopand I have other pin-up girl tattoos. " 
B TATTOOlST JoNn Anderton at Nemesis Tattoo Studio. County Durham 
COLLECTOR Mlctello Maddison. County Durham: This is John's 
amazing interpretation of a piece by lowbrow artist Caia Koopman; 
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he^n clienis come to see me, tht^y're 
entering Xed-time/' says Xed Le Head, 

Ihe geometrically obsessed genius 

and dot work taitoo trailblazen 

"Don't liave aiiyllijjig booked after 

an appointment witti me because [ c^n't be cajoled 

into starting before I want to. ll's not unusual for my 

12 o'clock appointment to bt^gin ai three or four" 
For over 30 years, Xed has been marklt^ skin 
with the surety of a Spiragrapli. He started out inking 
by haiul when he was just 13 years old - tattooing 
himself and friends - but didn't progress into the 
industry full-time until he was 24. And even then 
he spent several nomadic years working in England 
and across Europe before he began working in 
studios. The man has lakeji tijne to learn the craft 
and, likewise, he takes his time when tattooing his 




meticulous designs. He purposefully paces il\e studio 
of Divine Canvas, his North London shop, and takes 
considerable pauses before articuJaUng his thougl:its. 
But tins laid-back attitude hasn't always ingratiated 
Xed to colleagues or cliejits. 





Bright pstterns 
inked m the liead 
of Xed's colleague. 
Mad^ Alan 

Soine dot work 
on client Lauren 
Stephens' Am 




'1 tell him to huny up because there are other 
customei^ waiting," intetjects fellow Divine Cajivas 
inker 'Mad" Alan, ''And Xed says: 'Shut up, I m 
doing something, you doiighiuitr" Meanwhile, Xed 
recalls almost being assaulted by customers who 
were uf^et with their tattoo's painfully slow program 

PERFORMING EEOMEI-TIICKS 

But even Alan concedes Thdt good things come 
to those who wait - and Xed produces amazing 

things. With working methods incorporating 

computer imaging and maths in the search for 
perfect symmetry, Xed is one of tattoo's geekiest 
exponents. He approaches appointments with 

methodical precision. "Myself and the client will 
spend a lot of time talking about \vhat the;,' want 
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to express/ he says, 'We look at some of my best 
work and they pick out their favourite pieces and 
we discitss what's good about them. Then we 
build a computer folder with pattern images. 
It tnight start out with 200 images, before being 
narrowed down to about a dozen." 

After that, Xed will examine the client's body 
shape to decide how to place the tattoo, "There's 
maths involved, since every body is imperfect*" 
he adds, "The body is not perfectly symmetrical 
and, when doing a back piece* for instance^ you 
have to take into account the curvature of the 
&pine. Plus, there can be a discrepancy^ in skin 

surface from the spine to the armpit line of up 

to an inch and a half - which is a problem if 
you're trying to do a symmetrical back piece, 
because you'll nev^erget it to sit straight." 
Talking to Xed can occasionally seem more 

akin to a casual chat with a mathematics professor 
□r a computer nerd. Yet despite such a technical 
process, Xed maintains his work is spontaneous. 

' I work oiiganically My style is about capturing 
a moment, and about feeling. And it's about the 

journey too - the end result is of great importance 

but the experience itself matters. ' he explains. 
''My aim is to make people more attractive, more 
sexy, than Lhe>' perceive themselves. My work 
is tailored to individuals; Tm trying to bring out 

a piece of your soul tliat displays who you are, 
and dien add a piece of my soul to it. " 

DOWNWARD SPIRAL 

Xed's rejwvned style has allowed him to work 
on some well-known characters, including Lucky 
Diamond Rich. But despite the obvious respect he's 
attained for liis talent, Xed remains uncomfortable 
when cridquiJig liis own work. He admits to a hck 
of confidence, which culminated in *'the worst black 
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a photo of $. carved 
Buddha head 
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n Tlie palms of Xed 
and tattoo wonder 
Licky Diarnond Rich. 
The X' symbolises 
drug freedom 



period " of his life. "Alx)ut two years ago ] slopptxJ 
working for months, shut my website, and hid 

my portfolios so no-one could see them," he says, 
"Alan dragged me out of it. TTiere was too much 

scrutiny. J'm better now than I've ever been at 

accepting it. It's a weinl duality because 1 know 




I] Tills spiral 
was done on 
an Argentinian 
tattooist 



[ can talk to anyone about ilie technical process of 
dot work, but I still see myself as more of a thief 
tlian an artist, Tm always stealit:ig stuff and trying 
to adjust it into my own. But then I ve spoken to 
gr^at artists, and they say all artists iliieve. " 



SUIED m 

Interestingly, the technophile's reliance on geometry 

belies an appreciation for spiritual matters. lie's 
fascinated by holy writing, in particular 'ilbetan 

calligraphy. ' t'm increasingly drawn to trying to 

portray something divine in my work/' he enthuses. 
"I like ilie ptirase, Art witlioui knowledge is empty.' 
So I've t>een drawn towards mantras arid holv 

pj 

writings as tattoos. A conscious human being is the 

most sacred tiling on earth. So using holy writing?, 
the most sacred thing I can find, to decorate human 

beit\g5, the most sacred thing I can see, is becoming 
a paramount part of my work. ' 

StilK mischievous Xed isn't shy about exploring 
less worthy concepts. '[ used to make obscure 
business cards that just had a mantra or a picture 
of a swastika on diem," he says, "Tve even got 
a business card that's a mandala [a circular panernj 
of my own penis. But tliey only go to girls." 
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TAHOOIST Julie Clarke ni Flaming Gun Tattoo Studio, Colchester 
COLLECTOR Steven Docherty, Colclwster "I really like the 3-D ef fed 
of my geometric work." 

E TAHOOfST Xed Le Head at Divine Canvas. King's Grass, London 
COLLECTOR Paulo Gruzes, London: This is a tattoo of tfie Flower 
Of LifCp wti ich is composed of evenly-spaced, overlappi ng circles. 
It's beautiful and meaningful to me/' 







D TATTOOIST Jm Munroe. BournemoulliL 
and at Drvine Canvas. Kings Cms, London 
COLLECTOR Jack Dobby' Denney: Joe and 
my friends hept lioldirxi n>e down and shan/ing 
(Try eyebrows off, so I got them tattooed on." 
D TATTOOIST Cris Bagnall. Nicola Bagnall 
and Martin POole at Aquaries Tattoo Studio, 
Bude, Cornwall 

COLLECTOR Martin Poole. Bude: '1 tattooed 

my face by using a mimor" 

B TATTOOIST Patrick Hiittlinger at 

Saknsankt, Germany 

COLLECTOR Gareth Kirk, Newtown. Wales: 

"This is a cover-up of rubbish tribal work " 
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O TATTOOIST Joe Munroe, BournemoutK and at Divine Canvas, King's Cross, London 

COLLECTOR Deryr Stephenson. Slieffield: Tve always been drawn to geometric patterns, and I tattoo them too" 

B TATT0O[ST Xed Le Head at Divine Canvas, Kings Cross, London, and Steve Abraham at Indelible Tattoo, Bournemouth 

COLLECTOR Joe Munroe, Bournemouth: "I got iiiy forehead done first, and then built up little sections, (t was a jonmey." 
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hether she's painting a two-headed 

bdy swashbuckler or a Louise 
Brooks-style beauty popping out 
of a teapot, Ai^elique HouiJomp's 

work brings a finer edge to old school 

designs. And Amsterdam was the perfect place to 

leani her craft: Because Amsterdam is a port - and 
in ihe 19S0s soldiers stationed in Gennany came here 
during their leave - navy and military designs are 
popular. A lot of the flash you see on the walls 
of (attoo shops is old school/' says AiigeliQue. 

The inker never shies away from the skulls md 
myiliical beasts that wouldn't look out of place on 
die mn of a salty seadog, and her iiik Is underpiJined 
by an intangible layer of darktiess - whether it's 
delicate skull-lines etched on a flapper girl's bee or 






blood dripping from the sword of a sexy pirate girl. 
But lier genteel take on this familiar imagery could 
explain why more lhan 70 per ceni of t^er clients are 
women. Each year, dozens of her female admirers 
travel to Amsterdam to go under the needle 




tin HISTORY 

Aiigelique Houtkamp was born in the Dutch city of 
Uithoom in 1968. and moved to Amsterdam when 
she turned 18. But wliile she was a creative child, 
a lack of direction put her on an unconventional path 
to tattoo fame, "1 found it hard to focus as a kid/' she 
sighs. ''My art teachers went crazy for my stuff, but 

wtien I had to study art history I just switched off. 
Most artists I know have been passionate about what 
they want to do from a young age, but when I was 

younger I'd draw like mad for six weeks^ then not 

pick up a pen for a year " 

After moving to Amsterdam, Angelique embarked 

on four years of partying and playing in death metal 
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hands, and gravitated towards the seedy world 
of ink, "I hung out in this tattoo shop, and 

I thought it'd be a cool place to work*" she says. 

"I started designing tattoos on paper, and dropped 
into the shop every week to show them what 
I was doing. This was during the early 1980s, 

when the atmosphere was different, and tattoo 

shops were rowdy and dangerous. Some days 

they'd look at my drawings, but at other tim^ 
the^^'d yell at me to get out I" 

"Amsterdam is also a magnet for tattoo artists," 
Angelique continues. " Hanging around tattoo shops 

I got to know artists from all over the world. It was 

a great way to find out about tattoo history, and 
I learned lots about being an apprentice without 
touching a needle. 

HE HOLE STORr 

Despite making the right connections, Angelique 
struggled to find her feet in Amsterdam, and liad 
to take odd Jobs to make ends meet. But a chance 
meeting set her on a path that ci lead her back to 
the world of tattoos. ''I got to know this American 
girl who opened a piercing studio in Amsterdam, 
and she offen?d me a job," Atigelique says. 'like 
tattoos, pierciJig was underground in the 19&0s, 
and we'd get abuse on tlie street for having navel 
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piercings. But ihe shop look off. and suddenly we 

had lines of girls along the street warning lo get 

their navel pierced!" 

After two year^i skewering flesli, Angelique took 
a sidestep into crafiijig jewellery. But despite being 
able to indulge her creativity, making golden trinkets 
didn t offer the rewards she wanted. Luckily, though, 
her big bt^ak was just aramid the corner, had 
a tattooist friend wiio owed n:ie money/' siie says. 
"I told him if he could persuade liis boss to give 
me an apprenticeship » he'd never have to pay me 
back. And he d3d[" 

Skipping the slog of scrubbing equipment, 
tedious tribals and verbal abuse that many 
apprentices endure, Angelique' s plan saw her 
going straight to work; getting the hang of using 
tattoo machines by colouring inside lines inked 




by experienced staff, and doing simple deigns 
from scratch. "I had a friend who wanted me 

to tattoo him, so I was able to prave myself more 
quickly than most," she sa^^. "My first attempts 
didn't turn out too badly, and when 1 see him 
today they still look pretty good/' 

As Angelique's confidence grew, she put more 
of her flash on the studio wall, and soon customers 
were specifically asking for her ("They got half-price 

deals becau^se 1 was a beginner, which help^p" 
she says). But while her tattooing career seemed 

unstoppable, it was Angelique 's work on canvas 

that'd cause the biggest stir 

WAUICOLOUII WORLD 

After a year Angelique moved to Tattoo Peter, one 

of tlie oldest studios in Europe, and began working 
alongside artists from the USA, Italy and France. 
She d been painting with acrylics, but advice from 
her coDeagues oji watercolours was a key step in 
developing her retro style. "Most tattooists in the 
1900s used watercolours to create flash," she says. 
They re not nonnally thouglu of as pan of tattoo 
history, but watercolours are a vital part of the old 
school style. I always hated tltem, but at the studio 
my colleagues tauglit me about tising black lines 
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cind shading with watermlouiB, and 1 began to 

develop my own work/' 

In her spare lime, Angelique made prims thai 
she sold at latioo conventions. When she heard 

that a local gallery was slaging an exhibition of 
pin-up art, her life changed forever "It was 2000» 

and 1 heard about this pin-up show Llie night 
before ii opened," she says, rd jusi finished 
a painting, and I swung past the gallery while 
tliey were hanging canvases. I showed iliem 
my picture and tliey loved it, and said 1 could 
be part of the show - if 1 could gel ii framed by 
the next morning! It was my first exhibition, 
and the painting sold within five minutes." 

PICTURE PERFECT 

Over die next few years Angelique evolved her 
anwork in her spare time, but kept her full-time 
studio job. Tbday, she only tattoos for two days 



a week at Rob Admiraal Tattoo Studio arid devotes 

most of her time to her art work. 

Spending most of her week on painting has also 
given Angelique time to research the roots of old 
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school tattoos. ''Tkttoo artists in the 1 940s and 50s 
took inspiration from contemporary images such 
as magazine illustrations, photos of Hollywood 
stars and so on," she says. "So I started searching 
for images that provided ideas for artists over 70 
years ago. Now I spend a lot of lime in markets 
and antique shops looking for stuff. " 



B Cornelia' 
n An octopujjy 
pirate' atxl otlier 
pretty m-m 
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11 TATTOOIST Jaroslaw Rzymski at Rack r'Roll Tattoo. Edinburgh, Scotlard 

COLLECTOR Monika Kaaak Edinburgh: "I Just decide to get the girl because I liked it! Mext I'd like to get some 
ro&es inked cn my che&t." 
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Wl TATTOOIST Tohi (Good Kama) at 
Panellation Inc. Vienna, Austria 
COLLEtTOR Majrwn Van Mollis. Los 
Angeles, USA: "I wont through a difficult 
broak-up when 1 was 19, and got this ch&st 
pi&ce to start anew ' 

TATTOOIST Keith Sherratt at Signature 
Tattoo StudioSv Lichn^ld 
COLLEtTOR Slioreen Carson. Grimsby: 
"The clock will haus tho numb&r eight on 
it to represent my birthday and that of 
my late grandad. The kitti&s are similar 
to figurin&s J carry arojnd for luck." 







n TATTOOIST Jon B at Narcissistn, 
Rayleigh, Essex 

COLLECTOR Martin biffey, Basiltian, Essex: 
"J gav? Jon m initial idea for a design that 
was black aid gney, and hiiri frse reign 
with regards to colour" 
n lATTOOIST Dave Horspool at Concept 
Body Art. Stamford, Lincolnsliine 
COLLECTOR Tanya Buxton, Belper Derbyshire: 
"I'm a tattooist, and Sailor Jerry is a big 
inspiration for me." 




n TATTOO I ST Simon ErI at Jayie Doe Tattoo, Essex 

COLLECTOR David Vaughan. Manchester: "All my tattoos are traditional, and I like them 
because tfiey match my personality." 
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n TAHOOIST Jeff Tariielli at Oddball 
Portlanci Orecfon, USA, and Eli FalcoTiett 
at Adorn, Beaverton, Oregon, USA 
COLLECTOR Lydia Fatal&, Portlaid: L was 
getting my am tattooed wlien the Ramones 
version of Needles And Pins' came on the 
radio. 1 was going ttirougli heartbreak 
and the song hit home" 
B TAHOOIST Graham Bartier at 
Dermagraphica, Leominster, Herefordshire 
COLLECTOR Jack Griff, Birmingham: 
"I saw people with this design, liked it 
and decided to go for \V 
O TATTOOIST Jo Harrison at Modern 
Body Art, Birmingham 
COLLECTOR Kandy K. Phoenix. Arizona. 
USA: I got miy back inked as a tribjie 
to my mum, who died from heart disease. 
The Stargazer lily was her favourite flower" 












riim^ls are my favourite subjects and I have 
a strange fascination with slapping horns 

and antlers where they don't belong, such 

as on girls' heads. . . ' admits Uncle Allan. 
"If I draw a setni-nniked girl in Lingerie, 
then it's nothing more. But when I give her a pair of 

horns she becomes more like a mythical creature/* 

nie Danish inker has become so well-known for 
his wildlife work and homy details thai people are 
queuing up to go under his needles. "I still can't 
believe how long our waiting list is!'' enthuses Allani. 
' We're trying to reduce it so that we don't have 
to plan our holidays three yeans in advance. I'm 
honoured that people want to get tattooed by me 
and are willing to wait tliat lojig. but I do miss 
paintijig ^id spontaneous tattooing. It's beeji 
crazy and I don't know how it happened!" 






Kll ROCK 

Like most tattooists, Allan has been drawing since he 
was a chiJdp but ll was Uie likes of Axl Rose and his 
cock-rocking cronies who sparked his interest in 
body an/ 1 wa^ around 10 years old when I started 











A foK design, with 
Satanic imagery 
n Allan tattoos at 
Conspiracy Lnc, as 
goat$kulls look on 
A sat^inic wolf 
This owl fias 
$f)ecial Uncle 
Allan horns 
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listening to their music, and 1 perfected drawing their 
tattoos," Allan recalls, ''Because I listened to hard 
rock and metal, I became exposed to tons of tattoos 
and tattoo-related artwork, so my taste in music 
got me hooked on drawing ink. 1 used to give my 
schoolmates GN'R tatts using a marker pen. 
Discouraged by the belief that all tattoo artists 

had to look like one of the Hells Angels^ Allan turned 
ro graffiti to experiment with his l^n. But he changed 
his mind when he walked into his local tattoo studio 
to get some ink that he'd designed, and saw that 

none of the folk in the shop were heavy-set, bearded 
dude.s, dressed head-to-foot in leather. 

"The place was selling records, posters and 

skateboards," says Allan. "I went in with a book 

of my art and, after looking througli it, the tattonist 



asked me if I wanted to become his apprentice, 
right there on the spot," 

But his dream was quickly shattered by the 
reality of being a rookie tattooist, as Allan's boss 
put him througli his paces, *'He was from Canada, 
and he learned tattooing the old-school way» where 
you're nothing as long as you re an apprentice." 

says Allan. "I got all the lame, boring jobs for 
a long time before I had a tattoo machine in my 
hands^ but I understand that he was making sure 
that I was serious. And 1 really was " 

Even though Allan worked his way up from the 
bottom^ he isn1 bitter about the increasing influx of 
tattooists who have bought a ready-to-go kit on the 

internet and set up shop the easy way. But he isn't 

keen on tattooists who don't put their customers 
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first, not sa^nng that you neeti to go through 
a rough apprenticeship to earn the right to l^ittoo, but 

it doesn't hurt to show a bit of respect for the trade, 
and the people who you'll m^rk for lifep ' he explains. 




n A vibrant r^m 
skull b^ck pj^@ 
n A horriMl lady 
A f^arsom^ 




coyote 



HORN OF PLENTY 

Now Allan works out of his studio, Cotis piracy' Inc., 
in Copetihagen. Priding himself on only tattooing 

designs, Allan has built up a reputation as 
a respectfLil artist who fuses traditional and realistic 
styles, and. of course, liis wildlife and antler tattoos. 
"1 could go on and on analysing why I like putting 



horns on stuff, but I don't want to ruin it for those 
who just want me to draw it because it looks cool," 

explains Allan. "I get many requests for that stuff, 
and that's fine with me. Keep it coming, people!" 

However, Allan has strict no-go areas when it 

comes to custom designs. "I don't tattoo anything 
racist/' he says firmly. "1 don't believe in God or 
Satan, but I don't mijid doing religious or Satanic 
tatts. People mostly get them for fun, anyway. ^ 

Allan's stratigest request was someone who 
asked if he could tnake "more integrity in the 
society machine". Allan laughs, 'f had to tell him 
I didn't know how to draw that." 

Despite the recognition Allan's received. 
Conspiracy Inc. is located on an inconspicuous 
street, and you could easily walk past it without 
noticii:ig. ' We don't mind being hard to find, because 
we aren't a supet shop and we do our own thitig," 
says Allan. ''People who need to find us will find us." 







TATTOOIST Martin Couley at Couley's 
Tattoo Studio, N&wca&tle 
COUECTOR Jason Goddard, S9lby. North 
Yorkshire: "I koep tropical fincli9s." 

TAHOOIST Chad Stone at Hart 
& Huntington, Orlardo, USA 
COUECTOR Dan Hale. Marlborough. Wiitshif^: 
"This is oft&of Shad's designs." 







O TAHOOIST 

Valerie Vargas at 
Frith St neet Tattoo. 
London 

COLLECTOR Bruna 
London: "I tliinkthe 
owl is mysterious." 
n TATTOOIST Mat 
Lapping at Creative 
Vandals. Hull 
COLLECTOR John 
Anderton, County 
Durham: "Mat 
wanted to ink the, 
and I vokinteered. " 
n TATTOOIST 
Aleksandras 
Astrauskas at Giahi 
Tattoa Zurich, 
Switzerland 
COLLECTOR 
Sebastian Eletic, 
Switzerland: 
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"I like animal 
documentaries 
about chameleons. " 
OTATTOOtST Scott 
Laidlawat Slawit 
Ink. Slawit, 
Hoddd'sfield 
COLLECTOR Jo 
Laidlow, Slawit: 
"My maiden name 
is Fish ." 











Jason KLiiid^ll 



Rebels. Portliiiid, 
Oregon. USA 
COLLECTOR Jesse 
Lee Denning, 
Vork. USA: "This 
is a Kitsuiie, whicli 
is a Japariese 
mythological foxJ' 
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TATTOOIST Jacob Ptedersei at Evil Twirs 
Heavenly Tattoo Studio. Helsingborg, Sweden 
COLLECTOR Jdne Mosley. North Wales: 
"Jacob's original sketch caught my ey^^ 
TAHOOIST Chris 51 at Area 51 Tattoo. 
Springfield. Oregon USA 
COLLECTOR Elizabeth Hunt. Newark: "I love 
everything to do with pirates. " 
EU TAHOOIST Lee Denham at Sacred 
Skin, Doncaster 

COLLECTOR Craig Magee. Doncaster: ' It's 
a liogsliead with a dagger through it, and 
I've never seen anyone with a similar piece." 
13 TATTOOIST Tanane Whitfield at Studio 
Evolve TattoOr Virginia Beach, Virginia, USA 
COLLECTOR Chris Harrison, Bridgend, Wales: 
"I wanted this Tyrannosaurus Rex with 
a monocle because I like dinosaurs." 
BTAHOOIST Rob Cart Wright at Rob's Tattoo 
StudiOp Brierley Hill West Midlands 
COLLECTOR Stephen Potter. Kingswinford. 
West Midlands: "1 love the way tigers look, 
and they represent strength ." 








nee 1 w^^ni to ^ convt?ntion and decided 
not to tcike coloured ink*> wilh me - Yd 

rather not have done anything during 

the convention than ink a colour tattoo," 
recalls Jason Butcher. "Other anists 
were outraged, saying, Are you serious? Who 
the fuck do you think you are?' It's fairly standard 

to specialise these days, but back then it didn't 
happen - especially in the UK/' 

Jason Butcher niay live his life in black and grey, 
but he's a briglit spark. He's left liis dark marks 
on countless ink-lovers - including Maxim from 
The Prodigy - and after 17 years in the ganie it s 
reinarkable tliat his passion for skin art hasn't 
dwindled. He still attends conventions with the 
excitement of a newbie and he s always looking 
for ways to improve his skill and tecluiique. 
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This tattoo 
represents a f^ar 
of tim& passing 
A scary hand 
Thr€^ faces in Qn« 




"] think Tm more enthusiastic about inking now 
tlian Vve ever been. 1 love it/' he grins. "Recently 
I counted how much tattooijig I'd done in my life 
and realised it was 16.000 houi^. That's ridiculous!'' 





GREr UREAS 

That s almost two full years of Jason's 41 years 
on this planet or, for those who are more satanically 
minded, 666 days. That's even more remarkable 
given that Jason is entirely self-taught. ''I fancied 
tattooing when [ was 18 years old, but Ufe has 
a habit of doing what it wants with you," he says. 



"So [ got married, had kids, and didn't have anythitig 
to do with the industry. But my sister showed me 
a tattoo magazine, and what I saw blew me away 
- it reignited my urge to do it. So I approached 
a few studios for an apprenticeship. They all blew 
me off, but one guy was kind enougli to sell me 
some equipment, and the rest is history." 

Using his trusting friends to practice on, Jasoji 
picked up a needle without any guidance. ' I didn't 
lie to them/' lie lauglis. Td tell them, I'jn not good 
at this, but I'll be amazing some day' And they'd 
say. That's fine, as long as you realise that you're 
shit nowl' [t was a steeper learning curve than 
an apprenticeship, but liberating. There were no 
limits, and 1 was free to try whatever 1 wanted, " 

Jason admits that the first two or three years 
were tough, but his confidence gradually grew, 
**People were complimentary about my work 
and I realised that 1 might actually be pretty good," 



he says. ' When 1 started wnrking in a studio for 
a short while, [ realised that 1 was belter than all 

of the other guys in the shop. It was a great boost, 
because for six or seven yeai^ after starting, I thought 

rd be found out for not knowing what I was doing. 

Even these days I think, 'I got away with it, again [ '^ 

BACK TO BUCK 

During tht^e formative yeare Jason developed 

his signature black and grey style. "'It happened 
because I drew mostly in pencil/' he says. "My 
style is also driven by emotion, so black and grey 
is suitably Jiioody ajid dark. I did itik in colour 
as well, because everyone was trying to be an 
ali-rounder in those days, but [ wasn't interested." 

The artist brought that single-mindedness to 
Immortal Ink - the shop he opened in 1 999 in 
Chelmsford, Essex, ai:d still works from - and 
admits he's "super picky" about the work he takes 



L 

on. "If I don't love an idea I don't want to do it/' 
he insists. "We have five other good tattooists here, 

so generally clients aren't too fussed. Our customers 
are cool, and the>' understand how we do things. If 

someone wants a tattoo fnjm me, the best thing for 

them to do is give me a theme - such as a song lyric 
or plirase - so that [ come up with a creadve idea/ 

RED. WHITE UNO BOO 

Tliat approach loads to one of Jason's favoutlte 
kind of jobs - portraiture including his zombiefied 
art - where people such as Elvis. Marilyn Monroe 
ajid Ciiuck Berry get deliglitfully gory makeovers 
"The zombies started because a friend of mine 
had a rock'n'roll star tattooed on one arm, and he 
thought of doing a dead version/' Jason lauglis. 
"So it wasn't my idea, in fairness. But it's become 
popular, and it s funny to diink of people walking 
around widi zombie celebrities on their arms/' 




Another tattoo 
in Jason's 'd&atli 
romantic' style, 
tattooed on 
a client named 
Ryan in Detroit 
li Jason says til is 
painting looks 
"sc^Hly like" his 
ll-year-oM niece 



El A selection of 
branded zombies 
on client Kev, and 
a skull oil MsHbs 



Some folk want Jason tu zombify their 
familyn too. "Recently, a girl who wanted me to ink 

a zombie portr^i of her mum into ihe shop/' 
Jason chuckles. "Her mum was reallv cool and 




she loved tlie finished work. "I'm not sure my 
muin would have loved it!" 

SHADOW OF DEATH 

Fittingly for a Butciier, Jason's art often features 
grotesque imagery, such as dying, decay! Jig beauties. 



or wliat it meant, until a chance meeting a few 
years ago. "A girl in the USA explained it to me," 

he confides. "She wanted a tattoo of women dying, 
and told me that she wanted me to do it because 

the women I ink are beautiful and at pe 

I realised that most of my art is about coming to 
terms with jnortatity, and being at ease with life 
and deatli. 1 hadn't even realised that until then." 

Light and dark, grey and black, and good and 
evil feature in the artist's work. But despite Jason's 

darkness, he's still hopelessly in love with tattooing. 

And his love is strange atid brutal "I remember 
having a conversation with a guy who wanted 
a tattoo on his stomach," Jason recalls. "He wanted 
it to look ripped open so that you could see guts, 
and we were iiaving a serious debate over whether 
something should be burstitig out... 1 stopped myself 
and diought. What die fuck am I taMng aboutr 



He didn't know where this twisted streak came from, J My life is fucking strange, but it's brilliant 



O TATTOOIST Chantale Coady at ^Ao^tana Studios. Bath 

COLLECTOR Paul Cook. Salisbury. Wiltshif e: I have a 1950s scuba diver surroiinded by ai array of different sharks, 
and on the atl>er arm I liave Poseidon, god of the sea. I'm a scuba diver arxl 1 m hoping to become an instructor. ' 
n TATTOO rST Mick at Custom Tattoos. Tamworth. Staffordshire 

COLLECTOR Daniel Gee. Tamworth: "1 wanted a l^ncaster bomber for this WWII back pjec€. and we went ffioni tb&re." 




^outtTor Paul 

r McCarthy, Bolton: 
"This is the Mistress 
Of Justice, I wanted 
something along 
t religious lines." 








n 




B TATTOOIST Volker at Buena Vista Tattoo Club. Wiirzburg. Qennany 
COLLECTOR Dirk Lat>g&. Munich, Germany: "I wanted to getatattQQ from i/olker, 
because he has a distinctive styl^ " 

TATTOOIST Anabi at Anabi Tattoo. Ra/skiego, Szczecin, Poland 
COLLECTOR Gregory Krupinski. Poland: This is part of a theathcai sieeve. Tlie grti 
isn't anyone in parti{:(jiar, and my tattooist had tlie idea for the Venetian mask." 
TAHOOIST Matt at Se if Sacrifice, London 

COLLECTOR Caroline Panico, Winchester: "This is a SherJock H()lmes qucte, and 
['ve ioved it for years and year^" 
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TATTOOIST 75 artists 
COLLECTOF Mstt Gone, Portland, 
Oregon, USA: **T love the mathematical 
patlesn of my chequcrboard. Its symmetry 
makes up for my asymmetry." 
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hen Sly St^lone ^sked Mike DeVries 
tu cover his upper ^rm and shoulder 

with a colour portrait of Iris belovtd 

wife, Jennifer Flavin, ihe inker didn't 
realise what he'd lei hiniself in fon 
Sly was a pretty difficult customer, admits Mike. 
I le'd never been tattooed before, or even stepped 




inside a tattoo shop, but he was picky about what 
he wanted. I'm pretty stubborn as well, because 
I don't want to ink something stupid, so we were 
constandy head-butting on ideas. But we did end 
up laugliing about ii. When Td finished, he told 
me tliat if 1 wasn't such a good taitooist. he would 
have knocked me out, and 1 told him that he was 
my woi^t client ever. " 

Inking the muscleman is a highlight of Mike's 
career, which hegsn at tlie tender age of 16. "I often 
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gel asked whori I started my taltoo apprenticeship," 
says Mike. "It began when I got my first piece. My 

buddy got a tattoo af a moon with an evil face, and 
the next day 1 got a little red sun with an evil face 

on my upper shoulder blade. Jt was on a whim, but 
I thought it was the coolest thing e\^er After that. 

I wa^i pretty much getting tattooed every week." 

lUILDING THE FUTIIIE 

Tlie underage Mike was getting inked illegally by 
a local artist who ran a tatts-on-wheels service, 
but at age 18, he started regularly visiting a tattoo 
shop in his home town of Northridge, California. 
He gradually accumulated aji impressive array 
of larger pieces, iticluding a Japanese koi with an 
octopus on one arm, some biomechanical an, and 
a tree on his leg. Yet despite his growing collection, 
Mike hadti't seriously considered leartiing the trade. 
After graduating from liigli school, he went to work 



full-time with his dad as a construction worker, until 
a golden opportunity fell into his lap six years later 

' Even when I was in my mid-to-late teens, I was 
paying dose attention to the entire tattooing process. 



I loved art from a young age - my parents bought 
a lot of it, and I liked to draw all the time - so 
1 etijoyed watching how tattooists worked," Mike 
says, in 2003, 1 was getting tattooed, and the artist 
offered my cousin an apprejiticesliip. Luckily for 
me, lie didn't liave any interest atid turned it down. 
I immediately said. Til do it! " 




Bob Mar ley, 
Salvador Dah, 

Jack Black 
and Jesus 




H Btad Pitt as 
U. Aldo Raiie in 

Doc Gro^n, from 
B^k To The Fiitm 
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Tlie taltooist in qu^rion was Jim Hay^ck. 

Based in the small Califnmian suburb of Newburj^ 

Parkp working from ^ priv«iie studio in his 
housep Jim was a veteran inker with a bold and 

bright new school styk\ 

"Mine was not a typical apprenticeship because 
I more or less paid Jim to teach me/' explains Mike. 
1Ie didii'i need anyone to scrub the floors and make 
coffee. I just worked on his house and he helped 
me to apply my artistic skills and love of portraits 
to tattooing. My fir&t tattoo was a marijuana joint 
with a funny little face on it. That early stuff wasn't 
so great, but 1 kept getting better." 

Amazingly, Mike only tattooed under Jim s 
supervision for two months before he bougln a kit 
and started to work from his own private garage 
studio, which he built using his construction 
knowledge. Mike swiftly improved, and die same 
customers kept retun^dng for more needle time. 
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Setting lip a website opened his work to a whole 

new audience, and people loved it. 

DRIWING THE CROWDS 

Now, Mike has his own shop - MD Tattoo Studio p in 
Northridge - and a constanl stream of clients. When 

Mike's not tattooing, he attends as many art classes 
as he can and is constantly improving his techniques 
and learning new ont^. An avid admirer of MC 

Escher. Salvador Dalf (see right) and, more recently, 
American artist Michael Godard, Mike is inspired to 
"keep up on tlie game, whether it's taking classes, 
reading books or attending seminars ' . 

And Mike likes to pass his knowledge oti to fetlow 
inkers. He's written educational books describing 
how he achieves his tattooing style, and he's released 
DVDs - one of whicli shows tattooisis how to hone 
Photoshop techniques to improve custom work. He's 
now working on a tK>ok called l^ttoo ExtremineSy 



featuring ink on heads, hands and feet, and AnimjJ 
Ink, which is dedicated to amazing animal portraits. 

Mike says tattooing portraits is a big business, 
with punters asking for anything from a mirror image 



of a famous Hollywood star to the family pit bull. 
But the hardest celebrity portrait he's done to date 
was liard-man Robert De Niro. "I stencilled in an 
entire picture, and it just didn't look like him, and 
then I stencilled in another picture, and tliat didn't 

look like him either." laughs Mike. ' It 's quite possible 
he was intimidatijig me from the page. " 




M&tjllic^'s 

Jam&Ei Hftf i&ld and 
otiier charismatic 
musicians get the 
DeVries treatment 





l^te American 
racing driver 
Dale Earnhardt 
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TATTOOIST Mark Bailey at Colden Dragon 
Tattoo Studio. Ctie$ter 
COLLECTOR imm Bailey, Chester: "This 
is a portrait of my husband. Mark, next to 
a random paiitiDg. They work together; 

TATTOOIST Mark Bailey at Golden Dragon 
Tattoo Studio. Chester 
COLLECTOR Michelle Williains. Anglesesr. 
Wales: "This is Johnny Depp in fe^rAm/ 
Lo^thfftg IffL^s Veg^s. J think it's a really 
funny film." 

n TAHOOIST Liz Coflk. Dallas. Texas, USA 

COLLECTOR Cookie Dallas: 'My friend Mike is 

a washed-up rock'n roller, and this is his face! " 

TAHOOIST Lucky at Lucky Tattoa Tychy, 
Silesia. Poland 

COLLECTOR Dominic Ptkuta, Tychy: "My 
friend took a photograph of my face, and 
my boss inked it on m: 
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TATTOOIST Richard Guy at Tattoo Central, n TATTOOIST Ton/ Evans d Opulent Ink, Wolvertiampton 

Catterick Garrison, Nortli Vbrkshine COLLECTOR Emma Buiidonis, Wolverli^pton: "I Iqvq music-based 

COLLECTOR Marit Jeffery, Catterick Garrison: tattoos, and as mi\ astNs Jimi H^ndrix piece I have a portrait of 

"Fm a horror movie fanatic, so this tattoo Li! Wa(y n& and some L&d Zeppelhi lyrics." 
includes Leatherface from Tfie Texis Chjiti 
S^^^Mass^me. Regan fnom Th& Exorcist 
and the original Frankenst^n's monster" 




n TArroOIST Alex Kelly at Bolton Tat 
Shop, Bolton 

COLi£CT0R Martin Hopkins, Hey wood, 
Rochdale: "I've been listeiiiigi to Boh Marley 
since 1 was two years old, so I thought I'd 
get him tattooed on my back!" 




B TATTOOIST Paul Haylorat PowGrliwi&e D TATTOOIST Ren at Skin Creatioi. Cardiff. Wales IH TATTOOIST Scdt Mu&tapic at Ink 

Tattoos, Northwicli, CliesMre COLLECTOR Michael Tliomas, Tlie Vall^s, Wales: "Ren was airbrushing Vs SteeL Loeds 

COLLECTOR Michel lf> WilliamSv Anglesey, bikes t>efore, and made hi^ name with this tattoa Lemmy is my idoL" COLLECTOR Kylie Mustapic, Leeds: "1 liked 

Wales: "I told Paul ] wanted pin-ups and the idea of having Carmen Miranda on my 

roses, and i lei him pick the designs.'' leg, because I love all things 1950s^ so my 

husband Scott drew up this design.'* 







n the global inking communityp Robert's 
well-known for his stunning Japanese work. 
Bui die Califoniiaii skiji arLisi daims Iiis style is 

best described as "Wesiem-Orienial'l 'Tm not 

an American guy trying to imitate a Japanese 

artist," he says, "rm jusi taking the imagery and 

doing my best lo make it my own style. ' 

Robert's signaiune bold, lai^e-scale Oriental work 
means he's in constant demand, and it's not unusual 
for clients lo skip halfway across the world to sit in 
his chair. He's been tattooing for 20 years and even 
created custom shoes for celebrities including Drew 
Barrymore ai:Ld Tommy Lee. Both Tbniiny and Drew 
opted for a lotus flower design, which is symbolic in 
Japanese culture," explains Robert. "I've also made 
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custom shoes for amazing tatrooists such as 

Filip Leu - who h^is been working on my own 

back piece - and 1 loriyoshi III, who has a pair 
in his tattoo musseum." 




n RolKfl's painterly 
style translates to 
his tdttooing 



nnoi SCHOOL 

But Robert's brilliant career had humble beginnings, 
Rejecting acaclemia for sketching in schoolbooks 
and partying witli friends, Robert admits he was 
never destined to ace his exams, and iie found it 
hard to focus Iti class, *'Life just seemed a lot more 
interesting/' he says. "Then suddenly, aU my pals 
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were leaving to go to college, and I was still trjnng to 
find my way. 1 did all kinds of odd jobs; I worked for 

a construct ion firm, as a pt^i coniroller, and I wailed 
tables and sprayetl I-shirts at the local iheme park 

't hen I saw some of Ed Hardy and txldy Deutsche's 

work in a magazine. Il blew me away, man." 

In 1992, widi no fear and no bills lo pay, 
Robert packed up his S4O0 (£245] tattoo mactiine 
that his friends had given him as a gift, and then 
hitchhiked between LA and Seattle, inking strajYgers 

he met along tlie way. "(t was a pretty cool lime/' 

Robert remembers. "I went down to Eugene, 
Oregon, because 1 kjiew die Grateful Dead wer^ 
going to be playing there. I stumbled on a porch 
where people were hanging out and partying, 
and the next thing 1 knew, 1 had a place to stay 
and a line of people wanting tatis. " 

Content and c^free, Robert spent heady 
days casually tattooing abstract tribal, fJower 



and inoffensive liippy designs, but lie didn t realise 
how easy he'd had it until he went to work at Royal 

Tattoo in Denmark in 1996. Dropped into a busy, 
inner city tattoo shop with Henning Jorgensen, 




who's considered one of the best ijikers in Europe, 
Robert was told to bash out eight pieces of ink a day 
and the presstire was on. ''Fd been used to doing 
one or two tattoos a day, or three hours work on 
a bigger piece," Robert explains. "I was like, 'Oh my 
God, why am I so scared to do a three-inch feadierr 
I got my licks there for sure. " 




Skulls feature 
in Robert's 
work, alongside 
traditiofial Japanese 
hiannya masks 




Holland in 1999, to work for Greg One at 
Dragon Tattoo in Eindhoven. Greg, who focuses 

on [aige senii-traditional Japanese tattoos, pushed 
Robert to hone his laleni, and his tattooing skills 

flourished. After two years under Gre?g*s tutelage, 

Robert felt homesick and ready to take his new 
inking abiLties back to the States. He came away 
fn^ni his European experience with more than 
a new working altitude. 

"J smuggled back 10 grand tn my shoes! " Robert 
says. "I put five grand in each txjot, so T could hide 
my casli from the Government. ] had a pit slop 
in London before flying back to America, and 
I remember getting a fancy suit made and stayii^ 
at die Strand PaJace hotel for four nJglits. It was 
really expensivep but ] didn't care. Then I booked 
a first class platie ticket hotiie. Could I get away 
smuggling cash now? No! Td never do it again, 
but it makes for a pretty cool story, huh?" 






As m\\ as 
producing colour 
pieces, Robert 
works in black and 
grey, and creates 
custom shoes 



If that seemed challenging, Robert's move to 

Hetlning's new shop in Hamberg, Cermany, proved 

an even bigger shock. "We were based in the middle 
of the red-light district and it was totally bananas," 




he laughs. "There were drunken sailors, hookers, 
junkies, and punk rockers ready to stomp our arses. 
It was like nothing VA ever experienced before." 

JIPIINESE PLEASE 

But the roots of Robert s sigjiatune Western-Oriental 
style of tattooing developed when he moved to 
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NDN-STOPSHOP 

Robert arri ved back in LA in 2001 , and he's now 

happily married with a couplt? of kids and settled 
at Dolorosa Tmoo in Studio City, Los Angeles, 

surrounded by younger, up-and-cGming inkers. 

Robert proudly claims that, apart from the lime 
he broke Iiis liand, he tiasn't put down Ms tattoo 
machine for more than 10 days. "That's pretty 
cra2y,*' he admits. I Ve been non-slop with it, 
and it s lime for me to turn it down a notch/^ 

His body seeiiis to agree, Robert recently 
developed Bell's Palsy - a virus that causes facial 
paralysis aiid can be attributed to stress. 'I wouldn't 
say I'm stepping out of the pany scejie," says Robert, 
" But Vm takiiig a rest as things got a little crazy. 
The paralysis has affeaed my eye, and 1 have to 
tape it shut to sleep. Now Til be sober for a bit." 

As for the future, Robert's siill serious about 
tattooing, but wants to reign in his reputation as 



the fastest tattooist around. "It's flattering, but it*s not 
conl when someone's got expectations on how much 

Tm gonna get done in a day/' he says. ' I'm older 
now - IVe goi less to prove - so Tm slowing it down 




a little to make suie 1 last, because tattooing is 
everything to me. My designs are classic and ihey 
won't go out of style, but I m also not the lattooist 
for everyone, so I look to each new tattoo I do as 
my biggest challetige yet. Let's put it iliis way; after 
all these years, I've known when lo hold diem and 
1 know when to fold diem. " 




These large-scale 
pieces feature 
traditional 
Japanese imagery 
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UnrOOIST Clms Crooks at WliitQ Dragon 
Tattoo, Bc^lfast 

COIlECTOIt Vesty. Huiiyary: 1 work with 

ajicE tliQ studio sjKcialises in lirgc-scala 
Japane^^ pieces, so I just fold him to do 
whatevE^r he wanted to." 
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n TATTOO 1ST Torvy Maicia at All Or Notliing 
Tiittoo, Smyrna. Georgia, USA 
COLLECTOR Joseph Herridge, Sheffield: 
"I gave the artist free r&ign to do tills sleeve, 
which features a geisha and a wish egg - you 
make a wish or a one-eyed egg, then draw in 
the other eye when your wi sh lias come true. " 
n TATTOO 1ST Primal Art Tattoo, Doicaster 
COLLECTOR Chris Mewse, Doncaster: 'My 
girlfriend named the dragon Gorliash, after 
a character in Jt^ FflgM Of Ffte Dr^is. 
n TATTOO 1ST Paul Na^flor Powerhouse 
Tattoo, Northwich, Cheshire 
COLLECTOR Darren Perkins, Pontefract, 
West Yorkshire: "This is one Hannya mash 
of two, on my full sleeve" 









nmnooisTPaiii 

Tattoo, Northwich, 

COLLECTOR D.irten 
Perking Pontef ract 
West Vorkshirs: 
"I've always lik^ 
Hanrya msks, 
and J added briglit 
f low^ to make 
the design pop out." 

n TftnooisT Rob 

Riltclif at Border 
Rose Tattoo 
StLiJio. Rochdale 

COLLECTOR Stiiart 

MeJvjdlg, Rochdale: 
"The bold colours in 
Orietital designs are 
perfect tot covering 
up old tattoos." 





n TATTOOIST Steve HartnolL 
T^ilt™. Bimiingli^ni 

COLLECTOR Andrew Bamfield. Birmingham 
It took me 20 years to find someoite to 
ink this di^gon, because rnnm knew 
h™ to do it - some people couldn't even 
urderstand what I wanted!" 
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ecogrdsed one of ihe most unique 
tattooisis around, Bu^' abstract ink stands 

head and shoulders above olher tattooing 

styles cuneiuly saturating the scene. His 
designs are a mixture of cubism, art deco 
nUid classical art, and look iike they've been taken 
straight from a galler>' wall and transferred to flesh. 
"My tattoos look like paintings because I paijit 
a lot/' Bugs explains. "I look at the colours I use 
on canvas, and try to recreate the effect on skin." 

Bugs has just celebrated the 25th atmiversary of 
Evil lYojii The Needle, his tattoo studio \w Camden, 
London, but he s now permanently based in Los 
Ajigeles. And after more than 30 years in the 
business, he enjoys a select and lo>?al clientele 
who U"avel from all over die world to go under 
his lYeedles, or stalk him at conventions. 
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COOL AN I THE GING 

Born in Perpign*^!!, France, Bugs grew up in 
a [argt? council block where he liuug oui wiih local 
kids. Wheji tlie older boys were bored they gave 
themselves crappy tattoos using tliree needles lied 






A unique taloe 
on a microph(>n& 

Bugs liard 
at work on an 
abstract sculpture 

A client's 
arm gets Bugs' 
artistic touch 




together dipped in ink, and urged 13 -year-old Bugs 
to do the same. 'They teased me and said. 'If you 
wanna be part of the gatig you need to prove 
yourself,'" he remembers, "I wanted to do all the 
exciting stuff they did. so I itiked a little cross with 
four dots on my forearm. It meant something like 
The Bad Boys". I hid it for many years because I was 

scared my mum would find out about it. One day, 
I stepped out of the shower and she saw it on my 
arm. She smacked me and shouted at me/' 

When Bugs went on summer trips to London in 

the early 1980s he stocked up on Dr Martens boots, 
jackets, T-shirts and punk records for himself and his 

sldnhead pals. And he was bitten by the tattoo bug. 
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"Walking through Soho one day* I spotted a small 
sign saying Tattoo' over the entrance to a staircase," 
Rugs remembers. "I was d>ing to get more ink, so 

I went into this dirty, dodgy- looking shop. The guys 

in there were like, 'What the fuck do you want?' 
I couldn't speak English v^vy well so I took a piece 
of paper and dre^v a pair of Doc Martens boots 

with the words 'Bugjs' above them and 'Skinhead' 
beneath. Then I sat down, se\^en pounds changed 
hands, and it was all done pretty quickly. I bought 

a tattoo machine in tjondon and returned to France 

to practice on friends/' 

LONDON ULLItlG 

Bugs attended a fine ans school for seven years with 
hopes of becoming a graphic artist, but he couldn't 

find work when he left. He fell back on his tattoo 

skills and moved to London in 19&4. doing painting 
and decoradng, along with two to three tattoos 
a week to pay ihe rent. Bugs went back lo France in 
the summer of 1986 to work, and earned XSOO, so in 

October he finally settled in a basement in Camden. 

However, an officer ixom the Department Of 
Health inspected the premises and closed it down 
because it wasn't clean, telling Bugs lie could 
re open after a week if he met the regulations. 
" We replaced die carpet with vinyl, painted the 
walls, added a sink and got a sterilisation unit/' 
recalls Bugs. At the time, everyone was talking 
about AIDS, and I didn't need any convincing to 
make sure 1 ran tiie studio by the book/' 
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Bugs was ready to tattoo, but he didn't get 
a wann welcome from established London inkers. 
I was walking into a really small latloo scene 
compared to today, ajid I was French/' says Bugs. 
'Ai lhat time, the Trafalgar Square punks used to 
beat up French tourists who were coming off tlie 
bu&es at Victoria station. Tliey called it 'froggie 
basiling". Tlie other tattooists were sayuig, Wlio 
the fuck is this French arsehole coming here?" 
1 fell threatened, but I'd come too far to give in." 

Bugs' talent was evident from the start. His 
drawings were of a high quality C'my flash was 
well-presented compared with all the dirty- loo king 
flash on the walls in other tattoo studios/' he recalls) 
and his first clients thought he brought a bit of 
'Trench class" to the London tattoo scene. But the 
cubic style that he's known for now wasn't his forte 
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- his bread and butter designs were tribal, black 
and grey and Japanese to begin with, then later 

Celtic. "That was how I made a name for myself 
I only did custom wnrit - large back and chest 
pieces or full sleeves - and I took custom to 

another level, landing the name ^King Of Celtic' 

in Europe/' says Bugs. "I hit conventions in the 
US and people liked my work. Off the back of 
that, 1 became a well-known international artist/' 

BUCK TO MODERNISM 

But Bugs wasn't finished. His hunger to experiment 

with new styles was aided by a client who wanted 
a portrait of Mussolini. 1 ihougtii it was a heavy 
subjecl to tattoo, but forgetting the symbolism 
the picture was an abstract, cubic painting by an 
Italian artist, Bugs recalls. 'I thought it was cooL 
so we did it. Two months later, it featured in a tattoo 
magazine and that's liow my style developed, It was 
like coming full circle after my stint at fine an school. 
1 ve always gravitated towards cubism. 

People who want traditional tattoo designs - such 



as atichorSp sacred hearts and daggers - still come 
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through Bugs' dooi^. but his distinctive artistic skill 
aitraas clients who like to dabble with unusual ideas 
Recently he has been asked to ink a pair of scissors, 
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J coWp a kitchen knife, and a preying mantis 
devouring a wasp. Bugs is open-minded and likes 

a challenge - just as long as he approves of Lhe 
subject maiten He's turned away a lot of people 

who want dog portraitSp and a client who wanted 

a realistic piece detailing a dramaiic incident. 

"One guy had been trying lo get an appoijitinent 

with me for a while, and wheEi we finally came to 
discuss his tattoo idea, he explaiEied he'd been run 
over by a car, and wanted the events of the accident 
worked into a full sleeve theme," Bugs explains. 
1 declined. 1 can't do a taitoo I dislike, and some 
people tn^f too hard to put a meaning into it tliat's 
hard to capture. 1 try to reach a compromise." 

Bugs says the only famous portrait he's done 
is the 'Mona Lisa', but he'd like to try his hand at 
Marilyn Mont\>e, Hvis Presley, or Charlie Chapliti. 
He also likes Parisiaji-style stilJ life pieces, and WAnts 
to ink a "big piece of Camembert with a knife''. 
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CHtSING THE GIIEEN FAIRY 

IVs no suqirise to leam that when Bugs iS away 

from the needles he hits the p^ntbrushes. And, like 
Van Gogh, who inspires him, Bugs knows the perils 

of absinthe, "It was the artists' drug of the time when 
Van Gogh was alive, " Bugs says. "It became a way 

to create soinetliing. Wlien [ was young, my friends 
and ] used to travel to Spain every weekend to party. 
We'd drink absinthe like beer because it was so 
cheap. Once, 1 had way too much and was as sick 
as a dog for a whole week, Tl:Lat was the last time 
I abused the green stuff, but I do have a growing 
collection of absintJie spoons Tve found at flea 
markets, and I enjoy a glass around twice a year 
1 like the ritual of preparing the drink." 

As well as surviving absinthe sickjiess. Bugs 
has sunived a rapidly changing business and 
secured a reputation as the only lattooist who can 
expertly captiire cubist designs on flesh. Tb up his 



gamE?> Bugs regularly experiments with painting on 

canvas and plays with colours and techniques ^ and 

sells his creations online. But he isn't sure what the 
future holds for the inking world. ' There are too 




A skeleton on 
fellow tattooist 
Kamil Mocei 

Bugs lov€s inking 
and drinking wirie 





many tattooists in town now and inkers have to 
compete for clients," he says. "That's partly down 
to myself, and other tattooists. We didn't realise 
at the time, but we were openitig the floodgates 
to new kids who see ink as cool and fas]:iionable. 
We wanted to sJiow tattoos differendy in the media, 
and we succeeded, but there's been a price to pay. " 




A Japanese 
girl whidinemirids 
Bugs of hafv ing 
fiin in Japan 
A Calla lily 
n A lightbulb 

Men get to work 
on this chest piece 











RTATTOOIST Kamil 

Mcc^t Kainil 
Tattoos. London 
COLLECTOR Becky 
Priestly, Hitch ifi: 
"I love flowers, 
and I asked Kamil 
to make tl>em as 
bright a$ be could; 

B TATTOO [ST 

RicNard at Eclipse 
Tattoo Studioi 
Camden, London 

COLLECTOR Dom 

McEilWfi, S^ney, 
Australia: "This is 
the cover artwork of 
Within Temptation's 
fourth album. The 

He^rt Of Every thifi&. 

It s goth rock at 
its besr 






H TATTOOIST George ^Aavridisat Tattooligans, Tliessaloniki, Greece 
COLLECTOR Kostas Patrikis. Thessaloiiki: "I have a Uttooof tlie 
Virgin Mary, because [ believe ii her [t took 55 hojrsJ' 

TATTOO] ST Marcin Ptakat JnkDependert Tattoo. Edinburgh 
COLLECTOR Chewitt Self, Edinburgfi: I wanted to capture 
a moment within the girl's face. [ wish 1 knew Iter!" 

TATTOOIST Claire at The Studio. Manchester 
COLLECTOR Tori Bohlman, Manchester: 'This is a design 
Lyubov Popova, wtio was a Russian avant-garde artist. " 
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a TAHOOtST Kosa at Art Une Tatt 



COLLECTOR Darius7 KlczgIc. Inland: "This 
wooden guy r^prf s^ts m&, jikI he's thinking 
about tim^ that's passed 

lAnaOLST Mirek vel Stotker at Stotker 
Tattoo. Islington. London 
COLLECTOR Ricki Hm^X^t London: ''This is 
bas&d on Mark FJyd&n's piec&. Pli&lla Animo 
Aureo'. The girl holding the guitar is my sister 
and J 'm t h& one standing on a pile of books/' 






TATTOOIST Musa at Tribo Tattoo. Prague, 



Czech Republic 

COLLECTOR Mark Christie. Bollington^ 
Cheshire: "Most of my tattoos are Oriental, 
and this one is based on a picture of 
a Japanese crane." 

TAHOOIST Noi Siamese 3 at 1969 Tattoo. 
Oslo, Norway 

COLLECTOR Esper Orfjell, Oslo: "[ loi/e pin-up 
art. and this piece is l^sed on the work of 
two different artists: the face is by Gil 
Elvgrer, and the rest is by Jay Scott Pike.'' 
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hei\ I find my old school notebooks 
ths^^'re covered in sketches of 

inon^sters and skulls/' explains Paul 

Booth. "My upbringing was tougli, 
psychologicallyp and it certainly fucked 

me up enougli to make me draw those pictures. 

Paul's been tattooing for over 20 years, and his 

dejnonic black and grey desigtis are popular with 

metal royalty sucli as Slayer, Slipknot and Pantera. 

Rolling Sione magazine declared him "the new king 
of rock tattoo" and his Last Rites Tattoo Theatre base 
in New York is a successful art hat^out for what 
he describes as Ills "dark family". Every great artist 
needs a muse, and Paul's is darkness. 'There are 
demons driving my needles/' he confides, "Rather 
than sitting on my arse it's belter for me to battle 
demotis. I need to feed that ui^e." 






UNfllPPY CHILDHOOD 

Hie 43-year-old from New Jersey, USA, has plenty 
of demons lo wrestle wiili. He says he had a ''weird, 
middle-class, neglected upbringiiig", aiid he hates 
his fatlier for being abseni wliile liis motlier worked 






An evil leg piece 
Pisbl Packin 



Mama' 




A lerrifying 
tattoo of Poseidon 
Sew^D Deadly 




two jobs to keep the family going. By the time Paul 
hit his late teens he'd become a repo man who stole 
cars. "It was a bit of a death wish lifestyle, and if 
['d stayed in it 1 wouldn't have seen 30." he states. 

However Paul's life changed at 18, when 
he became a father, and his first tattoo was his 
daughter's name - Tabitha - with a rose* on his 

arm, "It was a typical Jersey Boy design, but I asked 

the anist to aistomise it so I wouldn t end up sittini 
next to some guy in a bar, looking like an asshole 

because I had the same tattoo as him/" he says. 

After that ink initiation, Paul was hooked. "I was 



intrigued by how the tattoo came togedier," he says. 
''It blew mv iniiid." 

Paul began an apprenticesMp at a sliop called 
the Tattoo Faciori?p where he learjied the ethics and 
traditions of inking, and developed his aji. A year 
later, he lost his job after moving to California to live 
with his dying father, "He got in touch with me and, 
as much as I hated him, I went to see him,'^ Paul 
remembers. 'I went because [ had some shit to say 
to l:ijm rather tlian because I cared for liim. but when 
I got there, I stayed, I said some things I needed to 
say, he said some things he needed to say. and we 
got on for the first time ever." 

mn wn 

Paul's tattoo break came in 1991 when he inked an 

elaborate back piece - complete with his trademark 

demons and ripped skin - on his then-girlfriends 
and took it to a convention in Pittsburgh. "When 
we got there it was surreal; the gir] couldn t walk 

five feet without someone taking a picture. She was 
hotn which helpSn" he laughs. ' But at that time the 
scariest tattoo around was a flaming skull," 

The piece garnered attention and Paul was 
invited to do an interview with T<ftioo Review 
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P^ul Inks 



magLizine, during which he ripptxl into the cliurch. 
"] came straight out of the gate vkrith an attitude, 

and since then I've experienced a constant rise 
at a steady pace," he says. 




Paul's dislike for the church comes from his 
experiejices at a Catholic scliool he attejided. 
His twisted notebook doodles were bom from 
a haired of his time there - particularly for his sixth 
grade (Year Seven) teaclier, ''I still wake up grittitig 
my leetli, dwelling on her, " he says. "She put me 
thioygh psychologtcal torment and constant 



humiliation, Sho pulled nie in front of the class 
to mock me. She left me with permanent mental 

scars and filled me with contempt/' As a result, 
Paul still doesn't like being around nuns or priests. 

"They fill me with anxiety and angtT," he explains. 

However^ Paul has channelled that negativity 
tlirougli his no-holds-banred art, wliich includes 
weird black arid grey creatures and faces, and the 
teacher he loathed has become a key element in 
liis work. "Her likeness is in my demons, ' he says. 
' I've realised she defined my art - she's the mother 
of the Bootli stvle." 

Facing his inner demons enables Paul to 
create the raw, emotionally compelling work he's 
Rjiown for. "1 can't ignore the dark side if 1 waiit 
enliglnenmem," he says. "Blind faith in the light 
is the epitome of the Christiaji fool. 1 can't live 
tliat way. The more I struggle the wiser, stronger 
and more dangerous 1 become. " 
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HAUNTED HOUSE 

That philosiiphy led Paul tn wDiic on a I16W 

appro^ach lo dark an, aad i[il99S he opeMd Lasi 

Rites 'I^ltoo Theatre in New York. "My clients and 
myself connect hen?/' he says. "And even though 
it*s dark and creepy, people feel at home, although 
they can't quite figure out why. ' 

Last Rites is a creative hub and Paul uses the 
place to write ambient music, pen dramas - he*s 
currently working on a screenplay called The 

Ddmn^lion OfFsust - and throw legendary parties. 

I had a do there last year to celebrate being in the 
business 20 years," Paul recalls. *'We had a carving 
table with meat on it, so we got a naked girl, lay 
her on vegetables and covered her in beef atid fake 
blood. Then we used lotigs to tear ilie meat off her 
flesh - it was great, and 12 people stormed out. 
If you get my jokes you'll laugli wldi me, but if 
you don'tp Til laugh anyway. 
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Paul's favourite client was Stayer's Kerry King. 
Nicholas Cage is also a fan of Paul's work, and the 

actor would have a Booth original on his scalp now 
if the studio executives on Kick-As^ hadn't slopped 

him. "He didn't have the freedom to get the tattoo," 
sighs PauL "But he's an awesome guy/' 

The tattooist has also had plenty of weird 
requests. "One guy offered to let me cut his toes off, 
saying they never really felt Uke his own/' he recalls. 

called my lawyer and asked, 'Can 1 do this?' Hey, 
he didn't want tliem and, as far as 1 was concerned, 
there was a jar on my shelf with his toes' names on 

it! But I was told 1 couldn t do it. ' 

Now Paul thinks his career jnay be moving in 
a new direction, "I feel like Tve come full circle/' 
he says. "I've come from nowhere to everywhere, 
and now I m going back to nowhere again, so I m 
stanit^ my life over in new ways. But don't worry, 
it's even darker than it was before!" 




The Tnie Eves 



Of Cod' 




Ttie Glutton Kin 
n Paul's an expert 

when it conies to 
tattooing dark^ 

tentaicled beasts 
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1ST Frank 

^...^ at Derm FX 

Qu^bf c, Canada 
.luiUK Rick 

Genesi. AKAZonibie 

ioy, Montreal: 
''When I was a 

^1 Hinj^i TiJitle, bill 

as I got old&r I tell 
in love with zombies 



and I want&d to 



become one " 
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TATTOOIST St^e Oliver at A Breed Apart 
MtcK) Studia Mirfield, West Yorkshire 
COLLECTOR Matt Trotter Leeds: "I got this 
because [ like skulls and firef" 
n TATTOOIST Jon at Pierced U|x Bristol 
COLLECTOR Simon Robinson, Bristol: 
This is the title of a Hatebreed song." 

TAnOOIST Andrew Lloyd. North Wales 
COLLECTOR Jane Mosley. North Wales: 
This is a Buena Vista piece, but L added 
eyes to make her look more friendly." 
O TATTOOIST Drew Romero at Time Aid 
Triumpli Monmoulh, Wales 
COLLECTOR Evelyn Lindsay: 'I'm obsessed 
with magpies and old, pretty things. " 
B TAHOOIST Fat at M Tattoos. Spain 
COLLECTOR Dana Hall Dagenham. Essex: 
This piece is inspired by tbe vampire artwork 
of Spanish illustrator Victoria Frances." 
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at Mo dern Body Art, 



Birniiiigiiam 



DGvina Birjntngliam 
"Tliisisfron orieof 
Watt's piiirttiiiQS." 
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ombiiiing biomechanical styles with 
surreal ideas and neon colours, Nick 

has developed a visceral artistic style 
and is well on his way lo becoming one 
of the tattooing greats. Advanced layerijig 

techniques are the key to his incredible designs. 
He drives ink into The skin, lets a layer of tattoo 
pigment heal, and then tattoos over it again with 
different colours. 'Hi is allows me to work with 
colour in complex way. to achieve a range of 
subtlety snd nuance not possible with single- 
application, fonnulaic tatiooing/^ explains Nick. 

WiUi over 10 yeans working the needles, 
endorsement from legendary biomeclianical inker 
Guy Aitcliison, and a clutch of exhibitions under Ws 
belt - including a show at Paul Booth's Last Rites 
Gallery iii New York - Nick's career is on the up. 
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PAINTING THE FUTURE 

Nick grow up in New Haven, Connecticut, where 

he weiu lo art college aiid learned the basics of 
sharp-focus soil life painting in the classic tmmpe 






fantasy Floral 
Back Piece' 

Mick inked the 
head and neck 
of this client 
Jack Morton. 
The throat piece 

is d collaboration 
with GuyAitchisDn 
and Don McDonald 



I'oeil style. A few months after he turned 18, he 
got flames tattooed on his foreami and became 
inci^asingly fascinated wiOi ink - not only with the 
brilliant designs that could be achieved with needles, 
but the reasons why people got them - before 
dropping out of school to pursue tattooing, 

'It was in my early teens that 1 became interested 
in knowing more about the self-expression and social 

and cultural rebellion surrounding tattoos," Nick 
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remembere. "I started hanging out tiattoo sludios 
until one of them, Tattoo International in Wallingfnrd, 

Connmicutp offered me apprenticeship." 

On New Yeiir's d^y, 2001 , Nick inked hi^ first 
tattoo - a cartoon character on one of his co- workers. 

He later moved on to Darkside Tattoo, where he'd 
had his first piece of ijik, ajid ivhen Darkside closed 
down Nick and several of his colleagues formed 

Transcend Tattoo, which included an art gallery to 

pn^moie odier forms of expressioji besides inking. 

In 2008, Nick lelocated to Austin, Tfexas. 

WHAT A GUY 

Nick's brigln bio mechanical work clearly references 
Guy Aitchison. "I dYink there's some obvious 
Aitchison influence in my work, and I fn>ely admit 
to him beitig a tattooer I've always looked up to 
- 1 appreciate not only his artistic visiojy, but how 
he conducts Iiimself and liis work ethic/ Nick 



enthuses. "Though hopefully it shows that IVe 

developed my own tattoo style and artistic approach 

IVe always tried to foige my own path, and develop 
myself fully as an artist and as a person/' 

Nick finished off an elaborate neck tattoo that 



Aitchison had worked on (see left). He confesses he 
was nervous at first, but soon settled into his own 
"artistic vibe*' and enjoyed adding his own artwork. 
The pinnacle of Nick's career so far has been 
tattooing AJichison himself [overleaf). "Tattooing 
him was die fruit of my hard work/' says Nick. 

GRAND DESItNS 

To stay true to his ideals. Nick rejects any ideas 
that he doesn't feel passionately about. "HI politely 
decline anything I don t feel inspired by or motivated 
towards/' he explains. "It sounds snobby to do tiling? 
that way, but it keeps my work hojiest, sijicere, and 
top-quality by ejisuring I feel artistically enthused." 




Kick inked 
this ■ bio-oitjanic 
cocoon tlirodit 
piKe" or tattooist 
Durb M(»Tison 
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Bui tattooing is a two-way stjwt, and despite 
Nick's working practices, he confesses that not every 
moment of his inkitig jounie>' has beeji ejijoyable. 
' There have been a few limes where clients came 
back 10 me expressing great unJiappiness with 
their finished tattoo, due to their tastes or feelings 
changii^ since tlie time tliey agreed on the artwork 
I presented," he sighs. 

Modest about the quality of his work. Nick 
professes that he's always strivijig for better results. 





This ■R9¥en Skull Bonescape' wa$ cofnpleted 
on 3 client called Clint wertwo long ses^ons 

Meatcase/briefcteak' on tattooist 
Jeff Ensmiiiger 

This piece was inked on a client called 
Heather, ^ three sessions totalling 17 hours 






**rm happy with many of the tattoos I've done, 
yet at the same time I'm an eternal perfectionists 

constantly engaged in self-critique and realising 
what f can do better next time/' he reveals, 
'This is true of even my '*best" tattoos," 

HOOD VALUES 

If you want J piece by Nick, you could be waiting 
for a long time - he's so in -demand and busy with 

longtime clients that only a small percentage of the 
people who contact him end up getting tattooed. 
But if you're lucky, ynu may be ^ble to get your 
hands on limited edition prints of his painhng^^ 

as Nick continues to makes his mark on canvas 
and experiment with digital art. 

The inker also aims to pass his knowledge OH to 

others. In 2010, he finished a 13-page instructionat 
painting book, called Sh<irp-fbcu^ Re^ism In OiJ, 

which was published by Aitchison's Proton Press 
and features many of Nick's painting3. He's also 

planning to nn\ educational sejiiinars. 
Aside from tattooing p Nick has an affinity 

for anarchist principles, and lives a straight-edge 

vegan lifestyle. Click dirougji his website and 

you'll find links to texts by famous thinkers, along 
with Nick's own tlioughts on capitalism and 
con:dnodificatioti, Yet despite Nick's strong belief 
system and refined tastes in art, he still gets asked 
to do rude and crude tattoos. 'It staned when an 
Englishman asked me to do a vagina the size of 
a full sleeve," explains Nick. ' I've been asked to 
do quite a few sitice tJien. People must look at 
my website and figure I'm the guy to go tot " 




B 'Vision' is ynfJuenc^d by i^uy AiLchiSQti 
1^ A 'Ghcsl Crthid' ch&st piece, and a moth&r 
odDp4is guarding her string of eggs 
G Nick reworked an existing design on 
Guy Aitchison'5 inner arm 
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11 TATTOOIST CfianUle Coady at Montana Studios, Bath 

COLLECTOR Nick Thonison. Salisbury, Wiltshire: "This Giger piece was the cover artwork of Blondie's KooKoosibum'' 
n TATTOOIST Ben Fluxx at Octopjs Tattoo. Deriyy 

COLLECTOR Kevin C^arlin, Ooiicaster: "This design is inspired by Giger ard tattooist Gjy Aitchiscn. Next ['m going to 
Ime some more work on my face, and then have my ears coloured in black." 
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Release: StoreMags & FantaMag 






El TATTOOIST Steve Oliver at A Breed 
Aparl TattDO Studio. Mirfield 
COLLECTOR Matt Trotter Leeds; Tm 

influenced Ciger and I like skulls " 




n TAnOO[ST Mark Gibson at Monki Do 
Tattoo Studio, B^lp&r, Derbyshiro 
COLLECTOR Sean Wood, Leeds: I operate 
excavators, and this piece is made up of 
JCB macliitie parts." 
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B TAHOOIST Kevin Carlin at Sacred 
Skin, Doncaster 

COLLECTOR Steve Staples. Doicsster: 
"Tliis IS based on a Guy Aitchison piece, and 
I iiave several other biomechanical tatts 
- includifig a f^cchugger from Alieff." 




n TAHOOIST Kevin Carlin at Sacred 
Skin.Doncaster 

COLLECTOR Steve Staples. Doncaster: 
"1 saw a sculpture of this Giger piece, 
'Li I', in Kev's shop, ^nd lie s^id it'd 
work well for the size of arm." 
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FIND OUT MORE ABOUT THE AMAZING ARTISTS FEATUREU IN THIS BOOK 



JESSE SMITH 



Loose Screw Tattoo. 3313A W. Street. 

Richmoid.VA 23221, USA 
+001 804 342 1981 
Loo<s€SCrewtattoo.coin 
Jes5esmithtattoos.coiti 



JOE CAPOeiANCO 

Hopt Gallery Tattoo. 
835 Woodward Avenue, 

New Havea CT 06512, USA 
+001 203 467 1622 
HopegallcrytattDDucom 



XEO LE HEAO 

Divine Canvas, 179 Caledonian Raad 
London. NlOSL 
020 75027736 

Divine-Ganvas.com 
XedUittoo.com 



ANGELIQUE HOOTKAMP 

Salon Serpent Parlo jr. Jacob van Lemepstraat 58. 
1053 HI Amsterdam, The Netlwiaods 
+0031 20 3392992 
SalonserpetitGom 

UNCLE ALLAN 

Conspracy Inc., Schleppegrellsgade 7, 
2200 Copenhagen. Denmark 
+0045 3336 2277 

Conspiracy inctattm^.blogspot.cc^m 
Uiicleallan.com 



JASON BUTCHER 

Immortal Ink. 39 43 Baddow Road, 
Chelmsford, Essex. CM2 ODB 
01245493444 
lmmortalinkxo.uk 



MIKE OEVRIES 

MD Tattoo Studio. 9545 R^eda Boufevatd, 
#2 Nort hridge, CA 91324. USA 

+001 818 700 2818 

Mdtattoo&tudio^m 
Mdtattoosxom 



ROBERT ATKINSON 

Dolorosa Tattoo, 11930 Ventura Boulevand, 

Studio City. CA 91604. USA 
+001 813 287 8342 
Atkinsontattoojcrom 



BUGS 



Tattoo Lounge, C/0: Bjgs, 12206 Venice Boulevard, 
West Lob Angeles, CA 90066. USA 
+001 313271 0803 
Bugsartworkxom 



PAUL BOOTH 



Last R iles Taltoo Tlieat re, 511 West 33tt! St, 
3rd Floor, New Yort, NY lOOOl JSA 
+001 212 529 0666 

Darkitnaiae^om 



NICK BAXTER 

Nichbaxter.com 



lickity Split, by 
Joe Capobianco 
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